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fow E»sfring tuned down 4o D (and back to £ ofter this movement)

@ High E-siring , @ B-string , etc. & = harmonic

accidentals and ‘non vibr? refer 4o only 1 note

time lengths relative : rﬂ»‘ : F-*?wsl = periodic , otherwise free ,
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* As an arbiance is to be created  one should not cud Hhis wovement

it inlo potential duliness.

=

tall notes untied.. BE2 ¢ is neither £ :
: b Z >

The pulse must be steady but 4he performer con play first notes just before , on, and offer the beat
in free alternction. In any event always leave a kit of “air' between the F-note groups.

To attain a maximal fimbral effect | rub o piece of soft . i s
part of the é4h siring from the 1gi frel down to the 12:4h fret and back, teuching the si ring at a
different point for each note allowing different harmonics fo appear with the A's and B-{lats.
The length of a passage down or up the siring in terms of time and breadth should vary

% As to the length of 1his first thythmical movarnent : the word *feeling" will be most helpfuil.

too shorkt, nor extend |

but somethi ng in_between.
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fret and string (Spanish aabu.lafum).

dowhn a minor second. Retum o normal tunin
Sy

: 64h String down a minorthird | 5th string down a minor second ,
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D: ethereal harmenic variations. Each variation should move slightly faster than its predecessor.
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Performer may trtinspose voice line inte ansther octave. Dynamics should be chosen organicall va
hth and 5th sirings should be ‘prepared”’ to odd what in Mrica is known as a “noise factor”
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slipping) Remové the preparation before wmovement F.

=1 = previous two ineasures repeated for the first time.
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Tempo is tobe 0s close to 172 as possible.
A,B,C,Dord E-flat are the only notes fo be pla

Dand C are given at the beginning of the movement. Laler certain notes, LL] are not Tilled in.
These nofes are tobe chosen by the performer from the pitches B,C, ond D plus E-flot only in measures

that begin with E-Hal. Tn this way :

the player con improvise freely within the given patterns.

~ The first note of Just less than holf of the meosures should be accented with an A 0

This has not been notated o give the. performer the freedom 4o choose wihere these —f——@#———-
N's are to be ployed. There schould be o A ployed inthe last measure. 2 s
Sung port - any octave (lower register, though), relaxed. Text is mainly * Z -n" :
the combinations “Z-z" and “N-n" should occasionally be substituted. The first syllable may arrive
at any point within the lost beat of the measure. The second syllable may arrive at the last iriplel
eight of a mensure, premaiurely, of ot the downbeat 05 nototed.

To keep this movement ot a. steady pace , th

, the use of o plectrum is recommended.
For those who think that improvisation is not in their repertoire | o hersonal part may be writlen
out before performance (Hhis holds for G¢ as well). :

One last remark : moximum concentration will lead to meoximol speed and nevitably to the best
p b4

non
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ec. The basic patferns for measures beginning with E-flat,

i

results = not having to read the score, i.e., memorizing this movement (just os Eand G°) is advised.
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